Joseph Nechvatal ~ Selected Sound Works (1981-2021) 


28 track cassette 59’ long 


Pentiments Records 





Joseph Nechvatal in 1983 with head on his sculpture Good and Evil (1983) mixed media 22x36x21” 
photographed at Brooke Alexander Gallery, 20 West 57th Street, NYC, by Peter Bellamy 


Tracks and track notes: 
1 Crown of Thorns (1981) 0:47 


Crown of Thorns was first published on the No Wave compilation anthology LP record Just Another Asshole #5 in 1981 
that was edited and organized by Barbara Ess and Glenn Branca. On it, Nechvatal drastically and humorously edits 
himself with media snippets playing a Tibetan gyaling. A CD reissue of Just Another Asshole was released in 1995 on 
Atavistic Records. 


2 Ego Masher (1983) 7:05 


Ego Masher is a home studio sound collage, audio sampler, musique concréte piece that first appeared on Tellus 
Audio Cassette Magazine #1 in 1983, the year the cassette magazine was co-founded by Nechvatal. This track was 
republished by Sub Rosa Label as the third track on An Anthology of Noise G Electronic Music, Vol. 6 in 2010. 


3 Announcing Tellus Audio Cassette Magazine Party at Paradise Garage (1983) 0:34 


Announcing Tellus Audio Cassette Magazine Party at Paradise Garage is a home studio sampler snippet Nechvatal created for 
broadcast as part of his live mix radio show done with Tron Von Hollywood on WBAI in mid-December 1983. The 
snippet is announcing the first Tellus club launch party that was held on December 26‘ at the Paradise Garage in 
New York City. 


4 chOke (1983) 4:34 


chOke is a sampler audio art, musique concréte extract taken from Nechvatal’s cassette release Sleep (1983) (side 1) on 
the Sound Of Pig cassette label (#140). On December 244, 2020 The Institute For Alien Research broadcast chOke 
as part of its #33” | | | JP] | | | CUT UP’S broadcast on Staalplaat Radio. 


5 Excerpt from Sleep (1983) 1:47 


Excerpt from Sleep is another extract from Nechvatal’s 1983 cassette release Sleep (side I) on the Sound Of Pig cassette 
label. Sleep was the backbone of the DJ live mix sets Nechvatal played at The Speed Club, an afterhours art club 
Nechvatal ran with Bradley Eros on Saturday mornings from midnight to 5am during the summer of 1984 at ABC 
No Rio. 


6 Excerpt I from Reckless (1984) 4:02 

Excerpt I from Reckless is a plunderphonic piece played by Nechvatal on synthesizer at Studio PASS (Public Access 
Synthesizer Studio) at Harvestworks in New York City. It was released on cassette by Sound of Pig (#217) in 1984. 
Reckless was the backbone of the live mix DJ sets Nechvatal played at 8BC, a nightclub, performance space, and art 
gallery at 337 East 8th Street in the East Village. 

7 Excerpt I from Reckless (1984) 6:41 


ibid. 


8 Dalychtocracy (1985) 2:01 

Dalychtocracy features Joseph Nechvatal playing electric guitar that he then manipulated at Studio PASS. It appeared 
in 1985 on Tellus #10: All Guitars! that was curated by Live Skull founding member Tom Paine. 

9 Excerpt from Absurd (1985) 0:17 

Cut-up appropriation excerpts by Nechvatal that appeared in 1985 on the Out of Context cassette that was attached 
to a booklet by Velcro. It was reissued as a limited-edition CDR in 2010. 

10 mOther :: Excerpt from Absurd (1985) 1:08 


ibid. 


11 Excerpt from TRUE and FALSE (1985) 1:30 

Excerpt from TRUE and FALSE is a 1985 excerpt ripped from side II of the XOX-001 cassette TRUE and FALSE with 
Nechvatal playing synthesizer at Studio PASS. 

12 How to Kill (1986) 0:53 

How to Kill is a plunderphonic cut-up reduction of the Janet Jackson song Nasty from her 1986 album Control. 
Nechvatal published How to Kill on Tellus #13: Power Electronics; an issue of Tellus he solo edited in 1986. 

13 Psychedelic Hermeneutic (1988) 1:36 

Psychedelic Hermeneutic is a plunderphonic cut-up reduction of the first 17 seconds of The Jimi Hendrix Experience 
song Are You Experienced? from their 1967 Are You Experienced? album. Psychedelic Hermeneutic was published on Tellus 
#20: Media Myth, the second issue of Tellus Nechvatal solo edited in 1988. In his book Immersion Into Noise, Nechvatal 
writes about the impact that Hendrix’s feedback music had upon him at the age 17 when he saw Hendrix play live 
at the Chicago Coliseum, on December 1, 1968. 

14 Excerpt from Information Noise Culture (1990) 1:07 

Information Nowse Culture (aka Ecstatic Product) is a 1990 15:51 minute unreleased sound-loop that played inside a 5x5x5 
foot square xerox-covered sculpture (also titled Information Noise Culture) by Nechvatal that was shown in Paris by 
Galerie Antoine Candau. It was made and mastered by Nechvatal at Studio PASS. 

15 Excerpt from Endless Entertainment (1990) 0:47 

Endless Entertainment is a sound loop synthesizer piece published in1990 on the ASSEMBLAGE compilation cassette by 


PBK Recordings, run by the noise drone composer Phillip B. Klingler. In 2014 Nechvatal and Klingler teamed up 
to create the posthumous Mindy book, cassette and CD (all edited by Nechvatal) on Punctum Books and Records. 


16 cOre (2000) 0:23 


cOre is an unreleased synthesizer noise piece tribute to the New York hardcore punk scene, much appreciated by 
Nechvatal in his youth. 


17 rainOnme (2001) 0:05 


rainOnme is an unreleased musique concréte sample Nechvatal recorded on the roof of his Ludlow Street building 
while looking at the decimated site of the World Trade Center following the 9/11 attacks. The audio was to be 
looped and played continuously as part of Nechvatal’s proposed 9/1 larchitectural sculpture funerary monument, 
that was rejected by the World Trade Center Site Memorial Competition jury. 


18 cOde flOw (2002) x0:32 


cOde flOw is an unreleased synthesizer piece Nechvatal made at the School of Visual Arts (SVA) in New York City in 
2002 where he taught art and technology from 1999 to 2013. In 2005 he used a slowed down version of cOde flOw as 
the soundtrack for his virus animation portrait of French digital art theorist Edmond Couchot, as part of his Computer 
Virus Project 2.0 series. 


19 See SNA eae venus©-~N~vibrator, even 01 (2003) 1:33 


a aa tai venus©-~N~vibrator, even 01 is the first track from an audio computer reading performed 

June 6%, 2003 as part of Nechvatal’s art exhibition vOluptuary: an algorithic hermaphornology at Gallery Universal 
Concepts Unlimited in New York City. The music on the audio was generated by David Lee Myers (aka Arcane 
Device) and Arcane Device produced a limited edition audio CD. This CD created an audio artist book of the 
40,000word cyber-sex farce novella Nechvatal wrote (by the same name) during his Cite des Art International artist- 
in-residency in Paris in1995. 


20 Excerpt from viral symphOny (2006) 3:00 


viral symphOny was a result of Nechvatal’s Computer Virus Project II art project ~ developed with Stephane Sikora as a 
C++ a-life program ~ moving into real-time audio production where sound is synthesized from the activity of the 
constructed a-life virus. The algorithm used for it is a form of granular synthesis applied to tiny audio files in which 
parameters are modulated according to statistics extracted from the visual virus simulation: the virus’ reproduction 
rate and resource consumption. Simulated audio viral attacks were recorded during Nechvatal’s residency at The 
Institute for Electronic Art at Alfred University in New York State and were subsequently worked on by him, Andrew 
Deutsch and Matthew Underwood for the creation of the initial 28minute movement of Nechvatal’s viral symphOny 
(the enthrOning) that was released in 2006 as a CD by The Institute for Electronic Arts. This extract was published in 
2006 in NME (The New Musical Express) magazine. 


21 degeneratiOns (2006) 1:18 


degeneratiOns is the captured C++ viral real-time field recording track from Nechvatal’s DVD degeneratiOns that was 
produced by The Institute for Electronic Arts in 2006. 


22 Excerpt from cOncertO viral (2010) 2:26 


Excerpt from cOncertO viral is a collaboration between Joseph Nechvatal and Rhys Chatham recorded September 26, 
2010 at the cOncertO viral performance Chatham gave in conjunction with Nechvatal’s art exhibition Art Rétinal Revisité: 
ENstoire de V’Oeil at Galerie Richard (Paris). Chatham performed electronic-manipulated trumpet along with an 
excerpt from Nechvatal’s viral symphOny (the enthrOning) (2006) that he manipulated. Chatham and Nechvatal first 
collaborated in the mid-1980s on XS: The Opera Opus, a no wave avant-garde art music performance, and again in 
2009, when Chatham contributed to Nechvatal’s Viral Venture projection with a soundtrack from one of his 
compositions for 400 electric guitars. Viral Venture was publicly first shown in 2011 on a large screen at the Beatrice 
Theater of the School of Visual Arts in New York City. 


23 trail Of tears (2013) 0:49 


trail Of tears is the audio track Nechvatal made for his 2013 virus-modeled a-life animation trail Of tears in the Machine 
of Being. The Trail of Tears is a name given to the forced relocation and movement of Native American nations from 
southeastern parts of the United States following the Indian Removal Act of 1830. 


24 viral symphOny compressed (2018) 1:22 


For viral symphOny compressed in 2018 Nechvatal took the entire 28minutes first movement of his 2006 veral symphOny 
and compressed it down to 1:22minutes. 


25 viral ssmpOny~~ ~~~ vibrator, even (2011) 3:15 
For  vwal — sympOny~~~~~~~ ~~~ vibrator, even Nechvatal mashed up a_ part of his 
PS SS RIS venus©-~N~vibrator, even recording with field recordings taken in preparation for viral 


symphOny that were also released in 2006 on the CD published by The Institute for Electronic Arts. 


26 viral symphOny redux (2020) 5:34 


For viral symphOny redux Nechvatal and Andrew Deutsch revisited unutilized sound material captured from the 2006 
Institute for Electronic Arts viral symphOny project. This material was subsequently used in the creation of a suite of 
noise music audio tracks collectively called the Orlando et la tempéte viral symphOny redux suite, published on Nechvatal’s 
The Viral Tempest LP record by Pentiments Records in 2021. viral symphOny redux was conceived in connection with 
Nechvatal’s art exhibition Orlando et la tempéte, held in the Fall of 2020 at Galerie Richard (Paris) and then grew to the 
six movements 49minutes work Orlando et la tempéte viral symphOny redux suite. It revisits virus-modelled a-life audio 
material from veral symphOny (the enthrOning) (2006) integrated by Nechvatal with the voice of an anonymous reading 
of the novel Orlando, written by Virginia Woolf in 1928. 


27 on the defeat of don the con (2020) 1:57 


Coming full circle, for on the defeat of don the con Nechvatal celebrated the defeat of Donald Trump by mixing 
manipulated generic Chicago house music with a slowed down re-visitation of his 1981 Crown Of Thorns track. 


28 pour finir avec le jugement de dieu viral symphOny plague I (2021) 2:05 


In early 2021, Joseph Nechvatal picked up and read again Antonin Artaud’s prophetic text The Theatre and the Plague 
that Artaud originally presented as a performance-lecture on April 6, 1933 at the Sorbonne. In it, Artaud develops 
the foundations of his Theater of Cruelty by establishing an analogy between the rupture of the civilizational order 
caused by the plague and the convulsive passions triggered by the virulence of his transgressive theatrical poetics. 
Re-reading the text within the context of the 2020-2021 viral pandemic, Nechvatal created an eight movement audio 
suite called pour finer avec le jugement de dieu viral symphOny plague ~ released on Nechvatal’s 2021 The Viral Tempest LP by 
Pentiments Records. pour finir avec le jugement de dieu viral symphOny plague 1 is the first of those tracks where Nechvatal 
remixed aspects of his full virus-modeled a-life noise music composition viral symphOny (2006-2008) with compressed 
and transformed and superimposed segments of Artaud’s 1947 radio play Pour en finir avec le jugement de Dieu (To Have 
Done with the Judgment of God). 


